Audio guide to the exhibition „Aleksander Minorski. Photography as Intervention”
Introduction
The monographic exhibition Aleksander Minorski. Photography as Intervention invites us to pose the following question: can photography change reality? Can an image depicting poverty or backbreaking labour serve as a call for help and for improved living conditions?
Aleksander Minorski believed photography could change reality. He was a photographer, filmmaker, and writer—today we might also describe him as an activist.
By telling stories of the excluded and the overlooked, the work of Aleksander Minorski (1906–1982) exposes the rarely seen working-class side of Warsaw. And yet his work remains largely unknown today. The exhibition brings to light the artist’s archive—photographs, films and texts—and, above all, the artistic stance that they represent. 120 years have passed since the photographer was born, more than 90 years since he began taking pictures. The time that passed allows us to reconsider his work afresh, free from the prejudices that have often shaped perception of the artists with communist convictions, such as Minorski himself.
The exhibition guides us through Minorski’s life and work—from the 1930s, a formative period for his worldview and artistic path, through his collaboration on the 1938 publication The Fortune and Misfortune of Our Children, to his postwar works presented in the final section. These later works reveal the distinctive perspective of a man who spent the wartime outside Poland. They show how he returned to the themes and places he had explored before the War, consistently treating photography as, above all, a call for change.
Two works by contemporary artists invited to enter into dialogue with Minorski’s oeuvre are an important part of the exhibition. In the second room, we present a panoramic film by the Oscar-nominated duo Magdalena Hueckel and Tomasz Śliwiński. Their work is inspired by both Minorski’s photographs and his unrealized prewar dream of bringing his own screenplays to the big screen.
The exhibition’s soundtrack was composed by the band Hańba! The musicians recorded pieces that capture the turbulent political climate of the 1930s, based on poetry from that period. The songs can be heard by pressing buttons located in the first, third, fourth, fifth, and sixth rooms.
There are five spots in the exhibition where tactile aids are provided. These are small, three-dimensional sculptures produced using 3D printing technology, recreating selected photographs by Aleksander Minorski. Together, they form a path which guides visitors through his work—helping them understand the themes he addressed, what mattered most to him, and how he conveyed his ideas through photography. At the same time, they introduce key concepts related to photography. The topics explored include composition, light, movement, perspective, and framing.
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