Audio guide to the exhibition “Aleksander Minorski. Photography as Intervention”
Room Six – The future is more important than the past
The final section of the exhibition presents postwar Warsaw. Here we see how Minorski returned with his camera to the places he had photographed in the 1930s, searching for traces of the former wooden buildings. In the 1960s and 1970s, he also eagerly photographed newly erected housing estates.
An important theme in this section is the photographs taken during the International Workers’ Day parades. From around 1968, over the course of the subsequent decade, Minorski took several thousand photographs during these events. A photograph from 1975 resembles many others in many respects—the foreground is filled primarily with people marching in the parade. Adults carry banners, children hold decorations—large flowers made of crepe paper. The subject of this and similar photographs is almost always the crowd, although Minorski paid particular attention to young people and families with children.
1st of May—the International Workers’ Day, often referred to as the Labour Day or May Day—was one of the most important holidays during the period of the People’s Republic of Poland. It became an official national holiday in 1950, although parades, as grassroots initiatives, had already been organized before the War. They were also an important subject for Minorski back at that time, however, due to limited access to photographic materials and the unofficial status of the parades, he took only a dozen or so photographs on those occasions.
This photo forms part of the exhibition’s thematic path, designed to introduce selected key concepts in photography. Thanks to this photo and its accompanying tactile aid, we pause to consider the subject of framing.
A frame defines what is visible in a single photograph. To frame means to choose what is important. A photographer makes this decision at the moment the photograph is being taken—when the negative is exposed—but the frame can also be altered later, during the process of producing a photographic print. At that stage, it is possible to decide what will remain outside the frame.
An illustration of how framing can change the meaning of a photograph can be seen in three different objects from Minorski’s collection: the negative, the print, and the envelope. All three relate to the same image. Since the negative has been preserved in the Museum of Warsaw collection, we can see that, besides the marching crowd, a militiaman also appears on the left side of the frame. The presence of this figure—clearly watching the parade and associated with state authorities—did not align with Minorski’s intention. For that reason, while preparing a print, the photographer left an instruction: “cut off the militiaman.” In other words, crop the photograph so that the militiaman would remain outside the frame. In the print produced according to this instruction, the militiaman is no longer visible.
Through this act of framing, Minorski changed the message conveyed by the photograph. The relaxed, smiling, happily marching people remained the central subject of the photo, rather than the authorities that kept watching them.
The end
